
1962. Philippines.

Artist studio. One large window 
overlooking a field is covered by 
a dirty drop cloth.

Paintings in various stages of 
development line the room, on the 
floor, against the wall. 

A well-worn arm chair, pot-belly 
stove, side table, and simple 
writing desk and chair round out 
the room.  

JEFFORD, mid-fifties, disheveled, 
unshaven and dressed casually, is 
sitting in his armchair. AVA, 
smart Mod dress, stands near him, 
holding a portfolio and purse. 

JEFFORD
And you want me, why?

AVA
My professor, your old apprentice, Professor Birk, said he 
spent time here. He said it was this place that most inspired 
him as an artist. And, of course, you.

JEFFORD
Me.

AVA
He mentioned you inspired him, as well. 

JEFFORD
I don't inspire you?

AVA
Yes, of course, I’m a great admirer. I only meant he's the 
one who turned me on to your work.
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JEFFORD
You find my work inspiring, then?

AVA
Yes.

JEFFORD
How?

AVA
Your use of color. The way you capture the stillness, the 
quiet of rural life/-

JEFFORD
There’s nothing bucolic about my work. 

AVA
I didn’t mean to imply/-

JEFFORD
Birk was a terrible apprentice. 

AVA
He said you'd say something like that.

JEFFORD
If he’s teaching you to romanticize or somehow consider my 
work Arcadian, he’s just as poor of a teacher.

AVA
I only meant to compliment your work. The beauty and sadness.

JEFFORD
Now you think my work is sad?

AVA
I think there’s sorrow in it, yes. And a quietness. I think 
the two can coexist.

JEFFORD
Sad and idyllic. 

AVA
It’s what makes it beautiful. It’s complicated, like life.

2.
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JEFFORD
How old are you?

AVA
That’s not relevant.

JEFFORD
It is relevant because you are young. You have yet to know or 
comprehend what is complicated and what is not. 

AVA
I don’t think that’s true.

JEFFORD
You come in here with a few phrases you picked up in art 
school-in Birk’s class, I’d assume- and expect me to be 
impressed. To take you seriously.

AVA
I had hoped to make some impression upon you, yes.

JEFFORD
I’m not interested in your endeavor.

AVA
Your agent, Mr. Wheatley, and Mr. Hechanova from the 
Department of Commerce and Industry thought you would be 
interested. 

JEFFORD
Yet I, the actual Jefford Huso, am telling you I’m not.

AVA
It's the World's Fair. In New York. 

JEFFORD
I know where it is.  

AVA
I’m not going about this well at all, am I? Can I start over? 
Can I start over by saying how terribly disappointed 
Professor Birk will be? As well as myself?

JEFFORD
Because my work inspires you?

3.
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AVA
I understand why you mock me, but I’m sincere. Carlos 
Fernandez has already agreed to show the history of the 
Philippines through his wood carvings. They’ll be twelve feet 
tall. 

JEFFORD
Like the man himself.

AVA
He’s using children to help paint them. We'll also have folk 
music and dance- To curate an art exhibit, to curate your art 
depicting Filipino agricultural life would be a boon- Is 
there anything I can do to change your mind or am I wasting 
my breath? 

JEFFORD
Hand me that bottle.

Ava does. Jefford pours a drink.

AVA
Think of the exposure. Think of the awareness you could bring 
to the American people about the country's progress 
culturally, economically, and artistically.  

JEFFORD
We don’t need any recognition from the United States. Haven’t 
you heard, we no longer mark our independence on July Fourth. 
Araw ng Kalayaan! Stick around, they’ll be a parade. 

AVA
I heard and I hope to/-

JEFFORD
What, exactly, is in this for you?

AVA
Well, I’d get to work with the best Filipino colorist.

JEFFORD
Stop the bullshit.

4.
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AVA
Who has such a bucolic personality. (beat) It's a great 
opportunity for me. I'm young, which you already noted, and a 
woman/-

JEFFORD
Noted.

AVA
To be given the chance to help curate a show in a venue as 
large as the World's Fair, well you can understand my 
persistence and perhaps forgive my...

JEFFORD
Boot licking? 

AVA
Eagerness.

JEFFORD
I don't need a baby-sitter.

AVA
No. Of course, not. No, I will be here to assist you in any 
way possible to get you ready for the show.

Ava fidgets with her portfolio. 

JEFFORD
What else?

AVA
I'm a painter.

JEFFORD
Ah, the Motive.

AVA
It’s wonderful to be a part of the business side of art, but 
painting/-

JEFFORD
Oh, God, please don’t say it’s your passion.

5.
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AVA
Since I’ll be here in the Philippines helping you prepare for 
the exhibition/-

JEFFORD
I haven’t agreed to doing an exhibition.

AVA
Assuming I’ll be here, I thought I could spend some time 
under your tutelage.

JEFFORD
You want to apprentice?

AVA
Yes.

JEFFORD
Birk tell you what it’s like studying with me?

AVA
He said you were demanding. At times, insulting, but that you 
were a genius.

JEFFORD
(laughs)

I see where you get your ass-kissing.

AVA
You don’t think you’re a genius?

JEFFORD
You married?

AVA
No...

JEFFORD
Not planning on going off and getting hitched and having 
babies are you?

AVA
No, sir, I have no immediate / plans-

6.
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JEFFORD
But you have plans?

AVA
I have plans to paint.  

JEFFORD
I don't believe in women artists.

AVA
We exist, I assure you.

JEFFORD
I don't believe in their commitment. It's not a traditional 
life for man nor woman, but women tend to lean toward 
traditional.

AVA
I don't lean. I can assure you.

JEFFORD
Of your commitment? 

AVA
Yes. I left my home, didn't I? To come all the way here to 
study with you.

JEFFORD
That’s quite an assumption. 

AVA
I thought it was going well.

JEFFORD
Who’d you leave behind?

AVA
Excuse me?

JEFFORD
When you left, did you leave a loved one behind?

AVA
Would that favor me in your eyes if I had? If I had abandoned 
someone?

7.
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JEFFORD
If you see it as abandonment, you aren't committed.  

AVA
It was a word chosen at random-

JEFFORD
A word that implies hesitation. You can't be hesitant and 
committed.

AVA
I'm not hesitant.

JEFFORD
Abandonment. Merely a word?

AVA
Yes.

JEFFORD
Just popped into your head?

AVA
Yes.

JEFFORD
Often the first thought that comes to mind is the true 
thought. And you thought “abandonment.” 

AVA
I don’t understand how my choice of words have to do with my 
abilities and dedication to my art.

JEFFORD
Abandonment implies a feeling of remorse or guilt. Feeling 
guilty about leaving means you are not fully committed to 
your work. 

AVA
I don’t feel guilty.

JEFFORD
Good.

8.
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AVA
Do you? 

JEFFORD
Hardly ever.

AVA
Is that why you asked me? 

JEFFORD
You’ve done your research.

AVA
It’s not unknown. It’s part of your bibliography.

JEFFORD
If you want to be an artist/-

AVA
I am an artist.

JEFFORD
As far as I’m concerned, that hasn’t been determined, yet. 

AVA
This is that insulting thing you do?  

JEFFORD
If you want to be a respected artist, one, perhaps, with a 
bibliography, you must first learn to see beyond 'facts,' 
beyond the information which is handed to you.

AVA
By newspapers?

JEFFORD
By the universe. (pointing out the window) See that tree? The 
universe shows you a tree and what you see are crooked 
branches, bark twisting like rope, and tiny pink and white 
flowers. But if that's what you paint, all you paint, then 
you are no artist. 

AVA
Don't believe everything I read?

9.
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JEFFORD
Don't believe. 

AVA
I brought my portfolio, would you like to see it?

JEFFORD
No.

AVA
You don't want to know if I can see beyond facts?

JEFFORD
I don't need to see your portfolio to determine that. 

AVA
You've written me off before you've seen my work? You enjoy 
jumping to conclusions.

JEFFORD
I've already seen your work. Birk sent me some prints when he 
recommended you.

AVA
Oh. I wasn’t aware he- (beat) And?

JEFFORD
And you want a critique?

AVA
And do I get the apprenticeship? Will you let us curate your 
show and do I get the apprenticeship?

JEFFORD
How do you get rid of rats?

AVA
What?

JEFFORD
Rats. How would you get rid of them?

AVA
You have rats?

10.
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JEFFORD
Everyone here has rats.

AVA
Poison, I guess. What does this have / to do-

JEFFORD
I use traps. And if my door is closed, never knock. I eat 
early. Black coffee, strong. Toast, black as my coffee.

AVA
You want me to cook for you?  

JEFFORD
And kill rats.

AVA
You want me to cook and kill rats?

JEFFORD
Oh, I'd kill them first-

AVA
No. (standing) Thank you, no.

JEFFORD
You don't want the apprenticeship?

AVA
If you have something of value to teach me about art and 
painting, I will listen. If you want to behave like a 
misogynist-

JEFFORD
Rat?

AVA
I'm leaving.

JEFFORD
Sit. 

She doesn’t.

JEFFORD CONT’D
You came all this way to convince me. My work inspires you.

11.
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AVA
May we curate the show?

JEFFORD
Tell Birk I have final say.

AVA
I’ll telegraph the Fair Committee when I get back to town. 

Ava turns to leave.

JEFFORD 
Are you no longer interested in the apprenticeship?

AVA
Are you offering?

JEFFORD
Your work is too maternal. The repetitive use of circles will 
easily be construed as feminine. The egg, the breast. 

AVA
Men paint breasts.

JEFFORD
Yours lack potency. But, I can work with that. Your colors 
are too precious, too darling. And your method is 
uncontrolled.

AVA
Is that all?

JEFFORD
We start tomorrow. At sunrise. Bring coffee.

Ava leaves.

Transition.

12.
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